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Obesity, Anorexia Nervosa and the Repressed feminine.
A weekly review of politics, literature, theology, and art.
A new edition of a title written by popular television presenter and personality Nick Baker. His energetic and lively style colours this fascinating guide to Britain's wildlife through
the seasons. This richly illustrated and practical book explains what is happening in nature in each month of the year, and provides helpful advice on finding a wide variety of
wildlife – often in the most unexpected places. In back gardens or city centres, on the Dorset heaths or in the Scottish Highlands, each season paints a fresh pattern on nature –
there is always something new to discover for town and city dwellers or those who live by the sea or in the wilds of the countryside. If you can't identify the old nest exposed in
your bare January hedge, or you want to know where to find a badger on a warm June night then Nick Baker's British Wildlife is the perfect book for finding out.
This historic book may have numerous typos and missing text. Purchasers can usually download a free scanned copy of the original book (without typos) from the publisher. Not indexed. Not
illustrated. 1904 edition. Excerpt: ... CHAPTER XV. LEGENDS ABOUT BREAD. As might be expected in an article of such worldwide consumption as bread, there is a considerable amount of
folk-lore and sayings attendant on it. We can even find it in Shakespeare, for, in Hamlet (Act iv. s. 5), Ophelia says: 'They say the owl was a baker's daughter.' This, unless one knew the
Gloucestershire legend, would be unintelligible, but the bit of folk-lore makes it all clear. The story goes that our Saviour went into a baker's shop, where they were baking, and asked for some
bread to eat. The mistress of the shop immediately put a piece of dough into the oven to bake for Him, but was reprimanded by her daughter, who, insisting that the piece of dough was too
large, reduced it to a very small size. The dough, however, immediately afterwards began to swell, and presently became a most enormous loaf; whereupon the baker's daughter cried out:
'Heugh! heugh! heugh!' which owl-like noise probably induced our Saviour to transform her into that bird. This tradition is also current in Wales; but, there, the baker's daughter altogether
refuses to give Jesus a bit of dough, for which He changed her into the Cassek gwenwyn, lilith, lamia, strix, the nightspectre, mar a, the screech-owl. In the catalogue of the pictures at
Kenilworth, belonging to Queen Elizabeth's Earl of Leicester at the time of his death (September 4, 1588), are 'The Picture of King Philip, with a Curtaine, ' and 'The Picture of the Baker's
Daughter, with a Curtaine.' And he had a copy of the same, or another picture of 'The Baker's Daughter, ' at his house at Wanstead. Whether this was a picture of the foregoing legend or not,
no one can tell; but it has been suggested, from the fact of King Philip and the baker's daughter coming in.
This extraordinary, poetic portrait of two peregrine falcons is one of the most beloved works of nature writing ever published. From fall to spring, J.A. Baker set out to track the daily comings
and goings of a pair of peregrine falcons across the flat fen lands of eastern England. He followed the birds obsessively, observing them in the air and on the ground, in pursuit of their prey,
making a kill, eating, and at rest, activities he describes with an extraordinary fusion of precision and poetry. And as he continued his mysterious private quest, his sense of human self slowly
dissolved, to be replaced with the alien and implacable consciousness of a hawk. It is this extraordinary metamorphosis, magical and terrifying, that these beautifully written pages record.
"In The Owl Was a Baker's Daughter, Gillian Cummings gives voice to her version of Ophelia, a young woman shattered by unbearable losses, and questions what makes a mind unwind till
the outcome is deemed a suicide. Ophelia's story, spoken quietly, lyrically, in prose poems whose tone is unapologetically feminine, is bracketed in the first and third sections by short, whittleddown once-sonnets featuring other Ophelias, nameless "she" and "you" characters who address the question of madness and its aftermath. These women and girls want to know: what is God
when the soul is at its nadir of suffering, and how can one have faith when living with a mind that wants to destroy itself? If it is true, as Joseph Campbell said, that "the psychotic drowns in the
same waters in which the mystic swims with delight," then Cummings strains the boundaries of this notion: "Is it the same? The desire to end a life/ and the need to know how: a flower's
simple bliss?" Her women and girls, part "little heavenling" and part "small hellborn," understand the emptiness of utmost despair and long for that other emptiness which can be thought of as
union with God, the death of the troublesome ego. Cummings' poetic ancestors may be Dickinson and Plath and her source here Shakespeare, but more contemporary voices also echo in her
poems, those of Brock-Broido, Szporluk, and Cruz. Here, in The Owl Was a Baker's Daughter, is what might happen if, after sealing off the doors and turning on the gas, indeed, after dying, a
poet had come to embrace the holiness in how "all dissolves: one color,/one moon, all earth, red as love, red as living"--Provided by publishe
four novella by Pablo D'Stair
"Mix in one part Diane Mott Davidson’s delightful culinary adventures with several tablespoons of Jan Karon’s country living and quirky characters, bake at 350 degrees for one rich and warm
romance." --Library Journal A full-hearted novel about a big-city baker who discovers the true meaning of home—and that sometimes the best things are found when you didn’t even know you
were looking When Olivia Rawlings—pastry chef extraordinaire for an exclusive Boston dinner club—sets not just her flambéed dessert but the entire building alight, she escapes to the most
comforting place she can think of—the idyllic town of Guthrie, Vermont, home of Bag Balm, the country’s longest-running contra dance, and her best friend Hannah. But the getaway turns into
something more lasting when Margaret Hurley, the cantankerous, sweater-set-wearing owner of the Sugar Maple Inn, offers Livvy a job. Broke and knowing that her days at the club are
numbered, Livvy accepts. Livvy moves with her larger-than-life, uberenthusiastic dog, Salty, into a sugarhouse on the inn’s property and begins creating her mouthwatering desserts for the
residents of Guthrie. She soon uncovers the real reason she has been hired—to help Margaret reclaim the inn’s blue ribbon status at the annual county fair apple pie contest. With the joys of a
fragrant kitchen, the sound of banjos and fiddles being tuned in a barn, and the crisp scent of the orchard just outside the front door, Livvy soon finds herself immersed in small town life. And
when she meets Martin McCracken, the Guthrie native who has returned from Seattle to tend his ailing father, Livvy comes to understand that she may not be as alone in this world as she
once thought. But then another new arrival takes the community by surprise, and Livvy must decide whether to do what she does best and flee—or stay and finally discover what it means to
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belong. Olivia Rawlings may finally find out that the life you want may not be the one you expected—it could be even better.
In the classic monograph mould, this study of Tyto alba is the product of almost 40 years field work by its authors and complementary observations by other dedicated ornithologists in Britain,
the USA and Europe. The result is a detailed, balanced account based on intimate knowledge of the Barn Owl in varying habitats in Britain, comparing, as appropriate, this race's behaviour
with that of sub-species in other areas of the world. There are major chapters on breeding and general behaviour, feeding, distribution, etc, but voice is rightly given a full treatment. The text is
graced by Ian Willis's fine drawings and there are 31 photographs plus a colour frontispiece.

"In The Owl Was a Baker's Daughter, Gillian Cummings gives voice to her version of Ophelia, a young woman shattered by unbearable losses, and questions what makes a mind
unwind till the outcome is deemed a suicide. Ophelia's story, spoken quietly, lyrically, in prose poems whose tone is unapologetically feminine, is bracketed in the first and third
sections by short, whittled-down once-sonnets featuring other Ophelias, nameless "she" and "you" characters who address the question of madness and its aftermath. These
women and girls want to know: what is God when the soul is at its nadir of suffering, and how can one have faith when living with a mind that wants to destroy itself? If it is true,
as Joseph Campbell said, that "the psychotic drowns in the same waters in which the mystic swims with delight," then Cummings strains the boundaries of this notion: "Is it the
same? The desire to end a life/ and the need to know how: a flower's simple bliss?" Her women and girls, part "little heavenling" and part "small hellborn," understand the
emptiness of utmost despair and long for that other emptiness which can be thought of as union with God, the death of the troublesome ego. Cummings' poetic ancestors may be
Dickinson and Plath and her source here Shakespeare, but more contemporary voices also echo in her poems, those of Brock-Broido, Szporluk, and Cruz. Here, in The Owl Was
a Baker's Daughter, is what might happen if, after sealing off the doors and turning on the gas, indeed, after dying, a poet had come to embrace the holiness in how "all dissolves:
one color,/one moon, all earth, red as love, red as living"--Provided by publisher.
This bibliography will give comprehensive coverage to published commentary in English on Shakespeare and the Classical Tradition during the period from 1961-1985. Doctoral
dissertations will also be included. Each entry will provide a clear and detailed summary of an item's contents. For pomes and plays based directly on classical sources like
Antony and Cleopatra and The Rape of Lucrece, virtually all significant scholarly work during the period covered will be annotated. For other works such as Hamlet, any
scholarship that deals with classical connotations will be annotated. Any other bibliographies used in the compiling of this volume will be described with emphasis on their value
to a student of Shakespeare and the Classics.
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